98 THE STRUCTURE OF THE NOVEL
is the main ground of the chronicle, so each of those two planes of the plot is a separate aspect of Time. They may be called Time as absolute process, and Time as accidental manifestation,
We have already pointed out the primacy of the
sense of time in the dramatic novel.    In it Time
is incarnated and articulated in the characters;
its speed therefore is psychological, determined by
the slowness or rapidity of the action.    Turning
to War and Peace^ we shall find that there Time
is not so much articulated as generalised and
averaged.   Its speed is not determined by the
intensity of the action; it has, on the contrary,
a cold and deadly regularity, which is external to
the characters and unaffected by them.   The
characters grow, or grow old.   The emphasis is
on that;  on the fact that they are twenty now,
that they will be thirty, then forty, then fifty,
and that in essential respects they will then be
like everybody else at twenty, thirty, forty, and
fifty.   We watch the change taking place within
Catherine and Heathcliff; it is as if in them Time
were dramatised.   They change in a particular
direction and for specific causes, and it is the
strict concatenation of those causes that makes